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PLANNED SUBIJECT DESCRIPTION

1. LEARNING OBJECTIVES

(select) José Reinas dos Santos André

This course has as primary objective to awaken students to the aesthetic sensibility,
critical thinking and communication skills / perception of the object. Analysis and study
of the concept of beauty by great authors to their reflection and critical application in
artistic creation in the area of design and the arts in general. In the end of the course it

is expected that the students:

1 - Master the notion of aesthetics

2 - Understand the evolution of the aesthetic concept through history

3 - Use the notion of aesthetics with criticism in design work

4 - Show that they can put in perspective/create/be critical in the area of design and art

in general, applying theoretical concepts and aesthetic exercises

2. PROGRAMME
1- The aesthetic reflection - etymological sense, aesthetics over the centuries, the crisis
and the problems of aesthetics and contemporary art, the judgment of taste,

dematerialization of objects.

2- The problem of beauty - the beautiful ideal of Plato and the modern design of the

modern beauty, the concept of "taste" and the judgment of taste in Kant.

3 -Theories of aesthetic experience - subjectivist and objectivist theories.
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3. COHERENCE BETWEEN PROGRAMME AND OBJECTIVES

The notion of aesthetics and the study/critical power will eventually give meaning to the
liberation of the subject by the object created. Currently, in the design exercise, crossing
interdisciplinary knowledge where philosophy and aesthetic definitions of "taste" and
beauty among others, allows an individual and conceptual exploration of the object

where the freedom of the individual reaches the top.

4. MAIN BIBLIOGRAPHY

ADORNO, Theodor (1982) “Teoria Estética” - Edi¢cdes 70, Lisboa;

BARILI, Renato (1994) “Curso de Estética” - Editorial Estampa, Lisboa;

BRONOWSKI, Jacob, (1986) “Arte e Conhecimento” - Edi¢bes 70, Lisboa;

CALABRESE, O. (1986) “A linguagem da arte” - Editorial Presenga, Lisboa;

CROCE, Benedetto (1962) “Estética” - Ediciones Nueva Vision, Buenos Aires;

DICKIE, George (2008) “Introducdo a Estética” - Editorial Bizancio, Lisboa;

DORFLES, G., (1989) “As Oscilacées do Gosto” - Livros Horizonte, Lisboa;

ECO, Umberto (1986) “A definicdo de arte” - Edi¢Ges 70, Lisboa;

FERRY, Luc, (1990) “Homo Aestheticus” - Grasset, Paris;

HEGEL, G. W. F. (1993) “Estética” - Guimaraes Editores, Lisboa;

HUISMAN, Denis (1986) “A Estética” - Edi¢des 70, Lisboa;

KANT, I. (1992) “Critica da Faculdade do Juizo” - Imprensa Nacional, Lisboa;

MARCUSE, Herbert (2007) “A Dimensao Estética”, Edi¢cdes 70, Lisboa;

PEREIRA, José Carlos (2011) “As doutrinas estéticas em Portugal do romantismo a presenca” -
Editorial Hespéria, Linda-a-Velha;

PERNIOLA, Mario (1997) “A Estética do Séc. XX” - Editorial Estampa, Lisboa;

PLATAO, (1967) “Hipias Maior” - Garnier-Flamarion, Paris;

ANDERSON, Perry () “As origens da Pés-Modernidade” - Edi¢es 70, Lisboa;

BENJAMIN, Walter (1992) “Sobre Arte, Técnica, Linguagem e Politica” - Relégio d'Agua, Lisboa;
CASSIRER, E. (1960) “Ensaio sobre o Homem” - Guimaraes Editores, Lisboa;

COCHOFEL, J. J. () “Iniciagdo Estética” - Europa-América, Lisboa;

JANSON, H. W. (1992). Histéria da Arte. Fundagdo Calouste Gulbenkian. Lisboa

DUFRENNE, Mikel, (1982) “A estética e as ciéncias da arte, vol. |” - Livraria Bertrand, Lisboa;
DUFRENNE, Mikel, (1982) “A estética e as ciéncias da arte, vol. 2” - Livraria Bertrand, Lisboa;
ECO, Umberto (1989) “Obra aberta” - Difel, Paris;

FORMAGGIO, D. (1985) “ Arte” - Editorial Presenca, Lisboa;

FRANCASTEL, Pierre () “Arte e Técnica” - Livros do Brasil, Lisboa;

HAUSER, A. (1982) “Teorias da Arte” - Editorial Presenca, Lisboa;

HAUSER, A. (1989) “Histdria Social da Arte, vol VI” - Editorial Vega, Lisboa;

HEIDEGGER, Martin, "A origem da obra de arte" in Caminhos de floresta, Lisboa, Gulbenkian,
2002.

MICHAUD, Yves (1997) “La crise de I'Art contemporain” - Presses Universitaires de France, Paris;
MUNARI, Bruno () “Artista e Designer” - Edi¢cGes 70, Lisboa;

OSBORNE, Harold () “Aesthetics”...

SALAZAR, Abel (2000) “Notas de filosofia da arte — Vol. II” - Campo das Letras, Porto;
SCRUTON, Roger (2009) “Beleza” - Guerra & Paz Editores, Lisboa;

TOWNSEND, Dabney () “Uma Introdugao a Estética” - Edigdes 70, Lisboa;

VENTURLI, Llionelo () “Histéria da Critica de Arte” - Edigdes 70, Lisboa;
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VERCELLONE, Frederico (2000) “A Estética do Séc. XIX” - Editorial Estampa, Lisboa

5. TEACHING METHODOLOGIES (INCLUDING EVALUATION)

1 -According to the theoretical nature of this subject, classes will have an expository

component, followed by critical discussion of the themes explored. Students will be given

a set of elements that will support the preparation of classes and the consolidation of the

content already taught: slides of classes, texts and documentaries.

2 -The assessment is of a theoretical nature and two frequencies will be held for

continuous assessment.

6. COHERENCE BETWEEN TEACHING METHODOLOGIES AND OBJECTIVES

The relationship between teaching methods and learning objectives defined in the

program is due to the following assumptions:

1 -Establishment of different educational components in order to fulfill the objectives in

its various areas;

2 -Opening to different strategies of teaching initiative, aiming the implementation of

different role models;

3- Inclusion of individual or collective workspaces, generating criticism and reflection

with the tutoring of the teacher.

7. ATTENDANCE

There are no rules of attendance.

8. CONTACTS AND OFFICE HOURS

Gab. 3; pccosta@ipg.pt; contact hours — Thursday 17.30-19.30

DATE

24 de fevereiro de 2024

SIGNATURES

Professor(s), Area/Group Coordinator or Head of Department signatures

Professor
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(signature)

Assinatura na qualidade de (clicar)

(signature)

Assinatura na qualidade de (clicar)

(signature)

Assinatura na qualidade de (clicar)

(signature)
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